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corfliences:

intersectional visions of italy

Dafne Boggeri, Valeria Cherchi, Giulia Crispiani,
Maria Adele Del Vecchio, Binta Diaw,

Alessandra Ferrini, Muna Mussie

Confluences explores issues of social justice connected to notions
of Italy, which is far more complex than the single cultural, political,
or social space it is commonly thought to be. The artists presented
here counter such familiar fictions through projects, most of them here
exhibited for the first time in the United States, that consider nuances
of individual and collective experience across a variety of topics, such
as colonialism, societal amnesia, gender-based biases, and civic
activism. These and other realms flow together in an exhibition inspired
by hydrofeminism, a theoretical framework that regards all beings as
bodies of water, interconnected and interdependent. Across a variety
of media and practices, the artists share an ethical and methodological
commitment to linguistic exploration, critical thinking, research, and
intersectionality—which recognizes how individual identities are
shaped by factors such as race, gender, and nationality in unique ways
that can both oppress and empower. As in a water system, their work
can be regarded as diverse currents flowing toward one purpose: the
affirmation of complex personal and historical narratives that challenge
stereotypical understandings of Italy.

Curated by llaria Conti. Exhibition organized by the Italian Cultural Institute of
Washington in collaboration with Georgetown University Art Galleries.






Dafne Boggeri

1975, Tortona, Italy. Lives and works in Milan, Italy

Tilting off the Grid, 2023

Six aluminum plates with ink

40 % x 31 ¥4 inches each

Courtesy of the artist

Dafne Boggeri’'s work assumes many forms, including editorial, archival, and DJing
practices, with a particular focus on underground and queer culture. Tilting off the Grid
is a series of artworks stemming from OUT OF THE GRID: Italian Zines 19782006 (2023),
a book curated by the artist on the role of fanzines as instruments of political and aesthetic
conversation. The plates presented here were used to print the book, together representing
internal resonances of the non-linear narration of the publication. The installation echoes
the book’s mosaic of themes and illuminates the diversity of Italy’s cultural, intellectual, and

activist practices in the arena of independent publishing.

These are fragments of technical reproduction that, like Frankenstein, recombined in their
uniqueness, deconstruct the uniformity of genres and types in the context of culture. They
open a third way with countless lanes, toward an escape point, to be traveled at the speed
each person prefers. ‘The only possible form of identity is, in other words, the recognition of
its irreversible loss; and consequently the acceptance of allowing oneself to be transfixed by
events and things, and at the same time to be prolonged and co-extended with them. To be
everywhere in the world and to have the world within oneself.” [ Francesca Alinovi - critic/
curator - OFF-IDENTIKIT, c. 1983]. —Dafne Boggeri

Dafne Boggeri is a multidisciplinary artist based in Milan. Her work investigates the margin
and discard of authority, the function and dynamics of relationships, and the potentiality
of spaces in a constant oblique trajectory of gaze and research. Since 1990 she has painted
as a style-writer in the Hip-Hop scene; co-founded the Pornflakes Queer Crew; co-created
the MOTHER feminist traveling festival; engaged in post-identitarian adventures with
the queer platform TOMBOYS DON'T CRY; and participated in the non-profit SPRINT-
Independent Publishers and Artists’ Books Salon, a fair and platform for the publication of

research and experimentation.



Valeria Cherchi

1986, Sassari, Italy. Lives and works in Milan, Italy

In Front of Beauty We Forgive Everything,
2023-2024

Mixed media installation

Dimensions variable

Courtesy of the artist

In this newly commissioned installation, Valeria Cherchi explores not only the kidnappings
that plagued her home island of Sardinia for almost 30 years, but also the near erasure of
these crimes from public memory. In Front of Beauty We Forgive Everything grows from
the artist’s deeply researched project Some of You Killed Luisa (2020). The book focuses
on “anonima sequestri sarda,” which refers to the almost 200 kidnappings for ransom that
took place in those years. By weaving together her photography, journal of on-site research,
archival TV footage, official narratives and local rumors, Cherchi creates a non-linear,
multivocal chronicle that exposes the contradictions of a phenomenon that gripped Italy’s

social and political life for decades before its removal from historical consciousness.

The story behind Some of You Killed Luisa (2020) spans from attempts to decode the
kidnapping phenomenon in Sardinia to the unsolved murder of Luisa Manfredi in 2003. In
Front of Beauty We Forgive Everything examines how histories and aesthetics mingle, often
becoming biases. In this territory of uncertainty, places and people endure dangerous social
dynamics. My installation reflects on what we are willing to forgive and overlook in order
to believe the stories we have been taught, and what we are willing to accept so as to not

question forms of perceived perfection. —Valeria Cherchi

Valeria Cherchi is an artist and educator from Sardinia. She is the winner of the 2021 Premio
Marco Bastianelli for the Best Italian Photography Book and of the 2020 Strategia Fotografia
Grant, awarded by the Italian Ministry of Culture. In 2018 she was named among ‘Ones to
Watch'’ in the British Journal of Photography. She has exhibited at Fondazione Museo Nivola
(Orani, 2020), Melkweg Gallery (Amsterdam, 2021), and CentroCentro (Madrid, 2022). She
has lectured at The European Centre for Documentary Research (Cardiff 2019), the Hellenic
Centre for Photography (2019), the University of South Wales (2021), ICP International
Center of Photography (2021), and MEP (2023).
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Giulia Crispiani

1986, Ancona, Italy. Lives and works in Rome, Italy

Claims & Broken Ties, 2023-2024

Mixed media installation

Dimensions variable

Courtesy of the artist

In letters, poems, songs, and other formats, Giulia Crispiani rethinks the capacities of
language to shape relations rooted in solidarity, intimacy, and empathy. She works with the

content and substance of text to eradicate structures of hegemony.

Claims & Broken Ties is a newly commissioned constellation of reflections, notes, and
echoes pondering the pervasiveness of Western cultural and political systems. Through
the physicality of a typewriter, used to restore the material weight of language and the
responsibility of what must be said, she offers texts that bear the imagined sound of the
machine itself: an expression of freedom that the artist dreams could replace the roar of

armed conflicts in colonized places worldwide.

In a delicate balance of stating and redacting, the installation reflects on Italy as a cultural
colony that has been politically cut from its Southern and Eastern roots and kinships, and

questions the thresholds of freedom and affectivity embedded in the warfare of our time.

When one looks at the Mediterranean Sea from the Italian shore, one can’t see Tunis,
Alessandria, Beirut or Gaza, but can only get as far as Malta. We have lost touch with our
East and our South, our bonds are severed from shoreline, close sight and commercial routes.
The sea is hollow. Instead of being a mouth speaking in tongues, it is a sore throat that

swallows.

If love is what we aim at and for, there are thresholds we need to cross before we can get
there, as we find ourselves depositories of other peoples’ pain. If love is what we want to
talk about, then how do we get there amidst the debris of our mourning soul? If love is the
ultimate freedom, then we must stand in our grief and define our anger while we hold each

other tight. Until you return to fly your kite on the shore. — Giulia Crispiani



Giulia Crispiani is a writer and visual artist living and working in Rome, where she
collaborates with Nero Editions. Her work has been presented at numerous institutions
and nonprofit spaces, including: Bulegoa, Bilbao; MAXXI [’Aquila; Roma Europa Festival,
Center for Book Arts, New York; Almanac Inn, Turin; Centrale Fies, Dro; Short Theatre,
Rome; MACRO, Rome; Quadriennale di Roma 2020; Il Colorificio, Milan; FramerFramed,
Amsterdam. She is the author of the books Incontri in straordinari / Meetings at Remarkable
Places (Nero Editions, 2020); What If Every Farewell Would Be Followed By A Love Letter
(Union Editions, 2020); What If I Can’t Say Goodbye (Union Editions, 2021); Petra (Rerun
Books, 2018); and coauthor of &e / Tristezza,/ Sorrow (with Golrokh Nafisi, Oreri, 2021) and
Albe e Tramonti di Praiano (with Michele Bertolino, Oreri, 2022).






Maria Adele Del Vecchio

(1976, Caserta, Italy. Lives and works in Caserta, Italy)

Heed the Night, 2020

Vinyl on fabric
30 Y x 30 ¥4 inches

Nella mia grazia buia [In My Dark Grace], 2020

Vinyl on fabric
30 ¥ x 30 ¥ inches

Quando la bambina piange, non sapendo cosa fare
piango anche io [ When the Baby Girl Cries, Not

Knowing What to Do, I Cry Too], 2020
Vinyl on fabric

28 38x 30 ' inches
All artworks courtesy of the artist and Galleria Tiziana Di Caro

Maria Adele Del Vecchio’s feminist practice is rooted in linguistic and semantic research that

explores intimate narratives and collective stories.

The series of shawls presented here echoes the artist’s upbringing in southern Italy and
her proximity to her mother, to whom many of the scarves belonged. They bear passages
from books crucial to the artist’s intellectual upbringing, as well as some of Del Vecchio’s
own reflections. In Quando la bambina piange non sapendo cosa fare piango anche
io [When the Baby Girl Cries, Not Knowing What to Do, I Cry Too] the artist quotes the
revolutionary Ana Delso, who in her 1936 autobiography Three Hundred Men And I: Printing
a Revolution told her story of political resistance and motherhood as an anti-Francoist exiled

to France.






:p- -
b
e i »

5 4 § r

o

e . 5
e .
= T T

P
R S T e
5, i (e 7S o /

} B % E ~ T

« BT e




Heed the Night references Toni Morrison’s 2002 novel Love. The title invokes Heed the
Night Johnson, the subdued wife of the novel’s main character. Throughout this series of
artworks, Del Vecchio develops a feminine world built on daily struggles but shaped by
empathy, politics, and solidarity.

In that magical and sun-drenched place that is southern Italy, in its smaller towns, one

often met on the street and especially in church women with their heads covered by a
handkerchief of cotton or light lanetta, black or decorated with flowers and mournful
patterns on a dark background. As protection from the cold and the male gaze, or the divine,
the handkerchief, the headscarf, is an intimate accessory, both traditional and ambivalent,
to which I entrust words, apperceptions, and thoughts, subtracting them from silence, the
hint, the millennial whisper in which they have been confined and revealing their potential
chorality. —Maria Adele Del Vecchio

Maria Adele Del Vecchio attended the Stédelschule Frankfurt in 2005-06. Her solo exhibitions
include: Sentinella, a che punto é la notte?, Galleria Tiziana Di Caro, Naples, 2023; Little
Constellation, Nomas Foundation, Rome, 2023; Personne, Galleria Tiziana Di Caro, Naples,
2019; Within Rather Than Above, Galleria Tiziana Di Caro, Naples, 2015; Tonite Let’s All
Make Love in London, Supportico Lopez, Berlin, 2014.






Binta Diaw

1995, Milan, Italy. Lives and works between Dakar, Senegal, and Paris, France

Paysage Corporel XIV, naitre au monde c’est
Concevoir (viore) enfin le monde comme relation

[ Corporeal Landscape XIV, to Be Born into the World
Is at Last to Conceive (Experience) the World as
Relationship], 2023

Mixed media installation

Dimensions variable

Courtesy of the artist and Galerie Cécile Fakhoury

Binta Diaw employs matter symbolically to investigate colonialist histories and notions of
identity. This large-scale installation gathers several signature elements of the artist’s work.
The photographic close-up is part of a series in which Diaw examines the female Black
body—her own, in particular—as a resilient and empowering form. From the soil, which
evokes ideas of motherland and subsistence, emerge sculptures made with synthetic hair that
celebrate braiding as an Afrodescendent form of cultural communication and resistance. The
braids assume the shape of mangroves, referencing a metaphor used by Martinican poet and

philosopher Edouard Glissant to represent global-local entanglements.

My research is a reflection on global social phenomena, such as migration, the notion of
belonging, and gender. I employ soil, chalk, rope, synthetic hair, or flags to challenge the
authority of the Occidental perspective, putting great emphasis on the physical and sensory
experience of viewers and pushing them to recognize their own experience and place in the

world. Binta Diaw

Binta Diaw’s recent exhibitions include: Liverpool Biennial 2023; Bamako Biennial 2023;
Le Magasin-CNAC (Grenoble, 2023); Galerie Cécile Fakhoury (Dakar, 2022 and Abidjan,
2021); and SAVVY Contemporary (Berlin, 2022). She is the laureate of Pujade Lauraine
Prize (Paris, 2022) and is nominated for the Reiffers Art Initiative Prize (Paris, 2023) and the
MAXXI Bulgari Prize (Rome, 2024).



Alessandra Ferrini
1984, Florence, Italy. Lives and works in London, UK

My Heritage?, 2020
Video, color, sound: 12’39”
Mixed media installation

Dimensions variable

Courtesy of the artist

Alessandra Ferrini’s research-based work investigates historical archives and mass media
culture. The artist sheds light on lesser-known aspects of Italy’s colonial history and on how

their reverberations endure and shape the present.

My Heritage? questions notions of legacy and supposed foundations of Ttalian identity. The
work reflects on the loaded symbolic significance of fascist buildings such as Casa d’Italia
in Marseille, France, for which this installation was first developed. The banners present
historical documents on fascist colonial endeavors in dialogue with critical reflections

handwritten by the artist.

In the video, the artist moves beyond recompilation and critical analysis to
embody historical voices of dissent against the occupation of Ethiopia (1935-
1941)—a colonial expedition foundational to the Italian Empire that was
formalized in 1936. The voices include those of members of the London-based
Pan-African association International African Friends of Ethiopia, British suffragette Sylvia

Pankhurst, and Italian anarchist Silvio Corio.

My Heritage? was developed as a site-specific installation for the former Casa d’Italia in
Marseille, France. Built and inaugurated in 1935 by the fascist regime, it now houses the
Italian Cultural Institute. My Heritage? reflects on fascist imperialist politics through

a situated approach, investigating my positionality and historical responsibility as an
Italian migrant. It focuses on Mussolini’s fascistization of the Italian diaspora and the
establishment of the Empire in 1936, following the occupation of Ethiopia. The so-called
Abyssinian Crisis gave rise to a “cascade effect” that led to World War 2 and provoked
international support for the Ethiopian resistance. The work features documentation of

Pan-African activists’ mobilizations in London. —Alessandra Ferrini
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Alessandra Ferrini is an Italian-born, London-based artist and researcher. Experimenting
with the expansion and hybridization of the documentary film, her research questions the
legacies of Italian colonialism and Fascism. Exhibitions include: 5th Casablanca Biennale,
Manifesta 13 Les Parallels du Sud, Sharjah Film Platform, Villa Romana, 2nd Lagos Biennal,
Istanbul Biennal’s collateral at Depo, and the Manifesta 12 Film Programme. She is the
winner of the Maxxi Bvlgari Prize 2022 and was the recipient of the 2017 London Film
Festival’s Experimenta Pitch Award. She is a PhD candidate at the University of the Arts
London and a Research Fellow at the British School at Rome.



Muna Mussie

1978, Keren, Eritrea. Lives and works in Bologna, Italy

Punteggiatura | Punctuation |, 2018
Polyester thread, linen, linen string

97x 11 3 x 3 7inches

Oblio [ Oblivion], 2021

Video, color, sound

22537

Curva Cieca [ Blind Curve], 2021

Video, color, sound

34°427

All artworks courtesy of the artist

Muna Mussie’s practice is rooted in bodily thinking and performativity. Her artworks take
the form of performances, collective workshops, videos, and sculptures, all of which address
matters of diaspora and social justice. Much of her work merges performers and publics to
generate politically aware collective bodies. The artworks presented in Confluences follow
a thread in the artist’s practice that addresses the relation between language, vision, and

conceptions of identity and alterity.

Punteggiatura [ Punctuation] is a book embroidered by a group of 40 women from diasporic
communities. A shared enterprise and an opportunity to speak one’s truth and experience,

this collective artwork is a meditation on the right to citizenship.

Oblio [Oblivion] documents an “anti-monument” developed in Turin with the Association
of Sub-Saharan and Second-Generation African Women. The performance is inspired by

an essay written by 19th-century French Orientalist scholar Ernest Renan titled “What



which means something that has appeared:




Is A Nation?”, in which the author regards oblivion as central to the creation of collective
identities, since every identity is founded on an erasure. The performance faced the Valentino
Castle, located in the Parco del Valentino that housed a colonial exhibition in the late 1920s.
The video documents a slow poetic gesture of resistance against oblivion, of reclaiming the

right to not be erased.

Curva Cieca [Blind Curve] stems from the artist’s experience of living in Italy since the
age of two without mastering her Eritrean mother tongue, Tigrinya. Upon receiving an
ABC book from her grandmother, the artist asked Filmon Yemane, a young Eritrean man
blind since childhood, to give her language lessons. The resulting artwork reveals moving

relationships among language, self-image, and the very idea of identity.

In Punteggiatura, I sought to activate a dialogue between present, past, and future by
interweaving—symbolically and concretely—personal knowledge and a critical sense of
reality. I asked the women involved to reflect on questions such as: What would I like to
write to those who will read me? What would I want to know about these times we live in?
What do I wish was not known about these times we live in? What is the first thing I would

like to teach those who will come after me?

In Oblio, embroidery is again the medium chosen to create a space of memory: a stitched,
empty and vibrant habitat that, between one hole and another, between one lament and

another, brings to light the presence of oblivion by transcribing it.

Curva Cieca reflects on how the subject is always situated in the world through their body.
To myself I am the Subject, to others I am the Object. If I close my eyes and try to define my
image, what do I see? A blind mirror, a lack. No one is the master of their own image, since
this implies a co-relation. What is immediate—my body, my image—is distant from me.

Curva Cieca investigates this gap. —Muna Mussie

Muna Mussie performances and installations include: The Perfect Human from Sunrise to
Sunshine (2023); Oblio/ Pianto del Muro (2022); PERSONA (2022); FORO FORO (2022);
Bientot I'été (2021); PF DJ (2021); Oblio (2021); Curva Cieca (2019); Oasi (2018). Other
exhibitions include 49 49 N8 A | <5 50! JA g | Bologna St. 173 (2021-2023) and
Punteggiatura (2018). Her work has been presented at Fondazione Sandretto Re Rebaudengo
Turin, Museo Marino Marini Florence, MAMbo Bologna, ArteFiera Bologna, HangarBicocca
Milan, Museion Bolzano, SAVVY Contemporary Berlin, Mattatoio Rome, Villa Romana
Florence, Mucem Marseille, MAXXI I’Aquila, and OGR Turin.
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Ilaria Conti’s curatorial work focuses on research-based artistic practices
engaging with social and epistemic justice. Currently, she serves as
Executive Director and Chief Curator of La Nueva Fabrica, an exhibition
and residency space in Antigua, Guatemala committed to empowering
communities through art. Previously, she served as Curator at the American
Federation of Arts, Research Curator at the Centre Pompidou, Assistant
Curator of the 2016 Marrakech Biennale, and Samuel H. Kress Interpretive

Fellow at the Metropolitan Museum of Art, among other positions.

Ilaria holds a BA and MA in Art History and Curatorial Studies from the
University of Rome La Sapienza and an MA in Visual Arts Management
from New York University. She is an Advisor in the Visual Arts for the
American Academy in Rome. She was awarded fellowships by the Solomon
R. Guggenheim Museum, The Metropolitan Museum of Art, Tate Modern,
the Behrend Women-in-Power Program, and the Association of Art Museum

Curators’ Mentorship Program.

Her curatorial work has been featured in projects presented at the Centre
Pompidou, Solomon R. Guggenheim Foundation, Metropolitan Museum of
Art, Swiss Institute/Istituto Svizzero, Madre Museum, and Fondation H,

among other institutions.



For vision and work to realize Confluences, the Italian Cultural
Institute of Washington, Georgetown University Art Galleries,
and the Department of Art and Art History especially thank ...

Ilaria Conti

Curator

Italian Cultural Institute of Washington
Elettra La Duca, Carlotta Amaduzzi, Michele Giacalone,

Pasquale Intermoia, Ferruccio Magatelli

Emma McMorran
Exhibitions and Public Engagement Manager,

Georgetown University Art Galleries

Al Acres
Interim Director, Georgetown University Art Galleries, and

Wright Family Term Associate Professor

Exhibition and brochure design by
Toni-Lee Sangastiano
Digital Media Specialist, Associate Professor of the Practice,
Studio Art and Digital Media

The views expressed in the displayed artworks are solely those of
the authors and do not necessarily reflect the views of the Italian
Cultural Institute of Washington or of the Italian Ministry of

Foreign Affairs and International Cooperation.
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